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Unit 2: Week 4
Positions through Triangulating
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Line of enquiry?

Deconstructing magazines: How can the tools of design of disrupting
and subverting expose unconscious meaning in magazines?



Process to date

UNIT 2: WEEK 5-8
POSITIONS THROUGH TRIANGULATING

| iterated in a systematic and vigorous process of
deconstructing.

Initially deconstructing an issue of Spare Rib (1977)
by dissecting, cataloguing, classifying, gleaning,
hybridising and extracting and recontextualising.

A focus on the small words (picture captions, picture
credits, single sentences) emerged. The small words
becoming a metaphor for the overlooked / silenced /
censored / marginalised voices of women.

| interrograted further through weaving and framing.

A conversation between 1977 and present day
emerged, deepening the investigation of the small
words as a metaphor for women with underlying
themes of fragility and complexity.

| deepened the interrogation through weaving a larger
piece to disrupt text and render it illegible, highlighting
the patriarchal containers of women'’s words.

Finding a connection between weaving and reading,
and informed by my writing where the antithesis to
reading was electric and connecting electric to digital,
| felt | could further my interrogation by bringing digital
into conversation with what | had uncovered through
weaving.



Development
Experiments weaving
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| tried to weave digitally, but it was
souless, flat and not enjoyable, which told
me it was wrong.

| tried to highlight the contradictory
messgaing within the text of the magazine

through weaving, but this also didn’t really
work.

| had to think for a long time to work out
how to progress this project.
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Development
Return to references
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The images from the past and the weaving are strongly
material practices, making them digital felt wrong, so

| experimented with print connecting to digital and
returning to some of my first references in Unit 2:

Marshall McLuhan noted how in times of great
technological change we do “today’s job with
yesterdays tools - with yesterdays concepts”

Jencks and Silver, note how using enough of what's
familiar in a new adhoc form enables “habits [that]
are then quickly and easily formed, leading to rapid
acceptance of the hybrid.”

| thought about audience:

Who this would be for? On this course, | have learnt

to see, by deconstructing how my eyes have been
constructed (without me knowing) and to look beyond
what you are presented with, inspired by Georges
Perec.

Since starting this course my friends have asked

me about my course. Explaining what | am doing in
that moment, has sparked interesting conversations.
Better conversations than we have had in years. | think
they would like to see in new ways too. So, | aim it at
intelligent women, 35-55 years old, who want to be
entertained, but at the same time want something a
bit deeper. | hope that it may spark more interesting
conversations.



Project Inspiration

Abe’s Penny
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Abe’s Penny, is a
postcard magazine
that ran a story

in small snippets
over four postcards
that consistutue
one issue and one
story. Sent by post
to readers. This
really challenges
form for me of
magazines.

This rejuvenating mask is fashioned from a combination
of active and inert ingredients, among them hedgehog,
black trumpat, nameko, eryngii, winecap. sweet tooth
and the incredibly delicate cloud ear, in which cause we
have gone far and wide, across oceans. The cloud ear it
confined 1o an old growth forest in a Guinean village nat
for conflict-related devouring. The inflation adjusted price
of our rejuvenating mask is reflective of the inherent peril
in obtaining aforementioned active and inert materials.
Many have perished over the years. Wear the mask with
pride, as others have before you, while trekking into the
countryside.
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Postcards
Development
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Inspired by Abe’s Penny, | created a set of postcards
with small words on the back.

A postcard felt right for the weaving images as it was
textural, printed and small.

| liked connecting the tradition of posting with the
tradition of weaving.

In @ world where we have no time for anything the
small text felt like a good gateway to engage with the
audience.

The small words reflect digital where everything is
short, abbreviated, quick, but in print.

| often think if you remove all the text from a magazine
could the story still be told just by pull quotes, which
this is sort of an experiment of that.

The postcard elevates small words and lost voices of
women.

It's light, entertaining and provocative and it's meaning
can be created by the reader.

“Women’s voices have been
overlooked, marginalised, lost,

silenced, censored, throughout

much of history.”

READING IS WEAVING




Postcards
Development
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What can print do that digital can’t, what can digital do
that print can't.

Working within what'’s familair / unfamiliar.

| used familair editoiral design conventions in a digital
space so it looked and acted like a magazine rather
than a website or app.

| used what digital is good at - animation and sound
and movement - to disrupt the text, highlighting the
conventions of print conventions.

The text is always legible, you may just be challenged
in how to see it in this way. Intentionally challenging
the reader, to highlight what goes unnoticed in editorial
design, which is where the hidden danger is as
contexts, of contexts, hide patriarchal and captialist
systems.

“Mature women have tremendous strength.”

That they do.
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Postcards
Development
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The content explored themes | had uncovered in Unit 1
and 2.

This is a work in progress as | need time and space to
instil value into the words.

My intention is to write text that is commercial on the
exterior to engage and entertain my audience, that has
an academic interior.

Simultaneously subverting academia and popular
culture.

“That is what interests me: the
lasting of things, and not the
[quick] passing of things”
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Postcards
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Digital seemed like the right tool for the right job to expose the construction of
publishing convention that was allowing so much unconscious meaning to be woven
into printed magazines.

| used Readymag as my digital platform as it has a similar structure to InDesign
in that works on a grid system. This allows me to have enough of the old (printed
conventions) to accept the new.

| kept the headline and typography simple and reflective of printed editorial design
so there would be enough familiarity of a magazine.

| made the text behave in unfamiliar ways to physically break the structures of
the text boxes, to cover text up, to refelct the themes of my practice in a more
commercial context whilst remaining based in academic rigour.

All text is legible, as | wanted it to function as a readable magazine, but also to alert
the reader to the hidden constructs of printed conventions.
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The home page is the postcards that the QR
code directs you to. Click on a postcard for the
feature.

On reflection | wonder if this is too unfamiliar
compared to a magazine to work as a cover.

Or does it challenge what a cover is or needs
to be?

Are they all mini covers within themselves?

https://readymag.website/u46120934/5106789/



https://readymag.website/u46120934/5106789/
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?

| used the words from my extended essay that
was fictocriticism as one feature.
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Designed as a typical magazine feature with
‘enough of the old to accept the new.’ As you
scroll down the page the text animates to
the left and right and off the ‘page’. Physically
breaking the column structures of patriarchal
design. Freeing the voices of women.

The feature is fully legible, but also challenges
what you expect. The text reflects the design,
as it challenges what you expect from a
magazine feature, in content and rhetoric.

https://readymag.website/u46120934/5106789/
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Digital Counterpart
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The Woven Wallpaper was based on The Yellow
Wallpaper the well known book by Charlotte Perkins
Gilman. Design fiction emerged in Unit 1 for me, and |
rewrote my antithesis essay from Positions Through
Triangulating. A pseudo psychological story of a woman
being caged in by magazines, perpetuating what she
thought she needed and wanted, that in fact through
just looking beyond what she is presented with, sees it
for what it really is. But thinks she is mad in the process.
Ironic, eh?

Cages appear as you scroll that sit over the text,
trapping the voice, and story, behind a patriarchal
structure, visually communicating containing women.
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Digital Counterpart

UNIT 2: WEEK 5-8
POSITIONS THROUGH TRIANGULATING

https://readymag.website/u46120934/5106789/

EVERYDAY

PEQPLE

Ilove Hamilton. Brilliant in every way, but there was

one line that jarred, "the Ladies, so many to deflower,”

which got me thinking about not thinking...

You're preparingalectureon [dentication
of wanted men! You think the recall of faces
might be higher if they were pasted onto the
bodies of prettv girls. Ack around —it shouldn't

High-life of the
urban zombies

bodies of pretty girls, Ask around -it shouldn't
be difficult to get hold of suitable pictures.
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cinary and everyday sexsm.”
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"I began to notice everyday
sexism in the world around me.

The way people speak, the jokes’

we make, the assumptions we

. assume, in popular culture..."

"I love Hamilton. Celebrating
underrepresented cultures and
telling an untold story of
oppressed voices, What's not to
love."
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"Is this 4 minutes and 2 seconds
of men justifying infidelity?"

"Hamilton, a forward thinking,
stylistic, edgy musical, where
every lead is a man of colour... If
yon are literally going to rewrite
the history books, why are women

nrp  Still absent?"

@Male, 31, healthy wealthy and
ull, secks girlfriend. Vasectomised.
Ideal pet for liberated woman.
Bristol. Box 588

nis 1015 word

From Spare Rib classified

dvertisements

Sentin by Sandrs Meteil,
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‘Which of course brings me back 1o the Nick Lowe agvert from inependent

"T don't think it's malicious or
even deliberate, it's just 'a kind of

In Spare Rib there was a page called Tooth
and Nail where people could send in sexist
cuttings.

Perez and Ahmed write about everyday sexism
and default patriarchal thinking.

With this | started noticing everyday sexism
in popular culture, specifically the musical
Hamilton, which | love.

This article explores that with images ‘woven’
into the text the obstructs it completely. You
have to physically move the sexist cuttings

or Hamilton images to access the text,
challenging image text relationships in editorial
design and using digitals abilites that can’t be
replicated in print.


https://readymag.website/u46120934/5106789/

Digital Counterpart
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This is a piece | wrote for Unknown Quantities that is a
placeholder for now.

It works within the wider theme of not seeing what is
right infront of you.

Mangaia is a swedish word meaning the moons path on
the water, that there is no English equivalent for.

Exploring other cultures and lost translations the piece
looks beyond the path of the moon on the water. The
moon’s path can only be seen by nature allowing it,
clouds make it disappear, the movement of the water
affects its path, so the text is invisible until you scroll
the page when it slowly comes into full opacity to be
read, relfecting the transient nature of nature, the moon
and words.

https://readymag.website/u46120934/5106789/
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Digital Counterpart
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https://readymag.website/u46120934/5106789/

THROWING
T ALL AWAY
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A very rough piece about mundane and same.

An exploration of words and what they

really mean, that meanders into the world of
sameness, that wanders into popular culture,
what we notice and don’t notice and our failure
to communicate directly with words, popular
culture, or change anything.

Living in a fake reality? Perpetually changing
reality. Where more truth is found in fiction
than in reality...?

Using images as words within the text
exploring image text relationships and
hierarchies.


https://readymag.website/u46120934/5106789/

Digital Counterpart
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Skin and bones and flesh and eyes is a piece
exploring reflections and how we see ourselves in a
contemporary culture of self.

Based on a conversation with Femke de Vries | had
on commodification of emotions, the piece explores
skin as skin and flesh, magazine covers, a cover, a
decoration through the lens of mirror inspired by

Through the Looking Glass and What Alice Saw There.

It's convoluted and inarticulate and needs lots of work,
but is the bones of something. | need to connect it to
the skeletons from dissecting.

The right hand column the text is ‘reflected’ so illegible.

When you get frustrated with digital you press all the
buttons, when you click the text is flips the right way
round so you can read it. Pull quotes as running text.

SKIN AND
BONES

AND FLESH

AND EYES
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https://readymag.website/u46120934/5106789/
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| took the small words from dissecting and recontextualising and used them as
headlines, pull quotes, picture captions, that provoke, evoke the audience to engage
and to elevate the small words and give womens voices space and place.

| connected digital with traditional forms of production and distribution.

| used digital to do what print can’t, exposing the hidden dangers of print
conventions that are expected and accepted and therefore go unquestioned.

| experimented with trying to add value and time into digital - a quick, fast medium.
| used traditions of print editorial design to help the hybrid be accepted.

| used what was readily available to communicate the themes that had arose in Unit
2, and Unit 1 weirdly.

This is a second iteration and has many more iterations to come, this is really rough
text and experimentation.

| was so short on time for this iteration | had to think what would translate into mobile
format easily from the desktop version. This was a really interesting way to work

and affected what | did and why. An interesting challenge in a world that is currently
reproducing magazines multiple times with no formatted way of doing so. Maybe
print should start in digital and export to PDF, similar to InDesign...
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It took me a long time to get to this development and it isn't complete.

It is a work in progress as my symposium slides informed this iteration, as did my
writing submission, as did time and thought.

| think there is much more to explore here. It also provokes further explorations in
terms of size, distribution and circulation that challenge and develop magazines in
terms of format, medium, distribution and consumption.

Can a magazine be an event where the pages are projected onto walls or hanging
materials, and is consumed in person in a room. Can features from the exhibition

be printed off and taken away in a personalised edition? To break the narrowing

of horizons through personalisation in each personalised edition can we add an
antithesis, to maintain the values of development, growth and challenging ourselves,
widening our knowledge and context rather than narrowing it? The anithesis to
digital coming from a digital output?
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The end



