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Line of enquiry?

Deconstructing magazines: How can the tools of design be
used to disrupt and subvert unconscious meaning in magazines?



Process to date
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| iterated in a systematic and vigorous process of
deconstructing.

Initially deconstructing an issue of Spare Rib (1977)
by dissecting, cataloguing, classifying, gleaning,
hybridising and extracting and recontextualising.

A focus on the small words (picture captions, picture
credits, single sentences) emerged. The small words
becoming a metaphor for the overlooked / silenced /
censored / marginalised voices of women.

| interrograted further through weaving and framing.

A conversation between 1977 and present day
emerged, deepening the investigation of the small
words as a metaphor for women with underlying
themes of fragility and complexity.

| deepened the interrogation through weaving a larger
piece to disrupt text and render it illegible, highlighting
the patriarchal containers of women'’s words.

Finding a connection between weaving and reading,
and informed by my writing where the antithesis to
reading was electric and connecting electric to digital,
| felt | could further my interrogation by bringing digital
into conversation with what | had uncovered through
weaving.
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| tried to weave digitally but it was souless, flat and not enjoyable
at all which told me it was wrong.

| tried to highlight the contradictory messgaing within the text of
the magazine through weaving, but this also didn’t really work.

| had to think for a long time to work out how to progress this
project.



Development
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The images from the past and the weaving are such

material practices, making them digital felt all wrong,
so | experimented with print connecting to digital and
going right back to my first references in Unit 2:

McLuhan, how in times of great technological change
we “today’s job with yesterdays tools - with yesterdays
concepts”

Jencks and Silver, who note how using enough of
what’s familiar in a new adhoc form enables “habits
are then quickly and easily formed, leading to rapid
acceptance of the hybrid.”

| thought about audience and who this would be for. On
this course, | have learnt to see, by deconstructing how
my eyes have been contructed without me knowing
and to look beyond what you are presented with.

Since starting this course | have had better
conversations with my friends that | have in years,
thanks to them asking me about my course, and me
explaining what | am doing in that moment, which has
sparked interesting conversations. | think they would
like to see in new ways too. So, | aim it at intelligent
women, 35-55 years old, who want to be entertained
but at the same time want something a bit deeper.
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Inspired by Abe’s Penny, a postcard magazine that ran a story

in small snippets over four postcards that consistutue an issue,
and one story. Posted to readers. | loved how this connected to
traditional distribution methods, like how weaving is a traditional
method. Posting a postcard felt like weaving, it has heritage,
depth and process. Magazines are expensive now, so | thought a
postcard is more cost effective relevant to today, and | can utilise
the small words. I've long had an idea in my head of how pull
quotes could tell an entire story without the need for the full text,
so using small words as headlines, picture captions or pull quotes
elevates the small words and provokes thinking, as they can be
interpreted in multiple ways.
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| created a set of postcards from the small words, imagery and
weaving of Spare Rib, with some small words from my studio work
that would amuse, provoke or evoke with my desired audience.

It is more commercial and light than my studio practice to date as
magazines are a form of entertainment and | wanted to keep that

tone.
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Digital seemed like the right tool for the right job to expose the construction of
publishing convention that was allowing so much unconscious meaning to be woven
into printed magazines.

| used readymag as my digital platform as it has a similar structure to InDesign in
that works on a grid system. This allows me to have enough of the old (printed
conventions) to accept the new.

| kept headline and typography simple and reflective of printed editorial design so
there would be enough familiarity of a magazine.

| made the text behave in unfamiliar ways to physically break the structures of
the text boxes, to cover text up, to refelct the themes of my practice in a more
commercial context whilst remaining based in academic rigour.

All text is legible, as | wanted it to function as a readable magazine, but also to alert
the reader to the hidden constructs of printed conventions.
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The end



